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St. Louis: KUNKEL BROS. Publishers. 




PADEREWSKI: “The hidden secrets of piano playing are 
plainly revealed. The article on pedaling and the pedal 
exercises are priceless gems.” 

ROSENTHAL: "A Method that should be in every house 
possessing a piano. As a reference book alone, it is worth 
tenfold its price.” 


LISZT: “A Method that I take pleasure in endorsing. A 
revelation of true piano playing guiding the pupil from the 
first step in the art. ' ' 


RUBINSTEIN : “A truly wonderful work, 
have seen that I call a piano method.” 


The only one I 


Published in Three Parts (Paper Covers) . Also published Complete In Cloth Binding. 

Write lor Special Prices lor Introductory Copy. 

St. Louis: KUNKEL BROTHERS, Publishers, 




ALPINE STORM 

A SUMMER IDYL. 

This composition may be called a tone picture of pastoral summer life. All is peace in the Alpine valley where the youi g 
shepherd tends his sheep. For the time being, however, he has left the responsibility of the care of his flock to his faithful and well- 
trained dogs, for his mind is now upon the lamb of another flock, Lisette, whose mother’s cottage he can see in the distance. He thinks 
that even now he spies her in the meadow caressing her pet lamb, and he takes up his oboe in the hope that some faint echo of her 



LISETTE. 

favorite love song may reach her ears and tell her that Jacques is thinking of her. While he is playing this melody, the distant thunder 
of an approaching summer shower is heard, but, too much absorbed in his music or the thoughts of her who is its inspiration, he hears it 
not and continues to play. A louder rumble, however, recalls him to the present realities of life and the necessities of his fleecy charge, 
and changing his tune, he gives his dogs the signal to drive the flock under shelter. Hardly is this done when the rain begins to fall and 
the storm’s precursor, the wind, to hiss through the mountain pines. Soon the storm breaks in all its fury, the mountain torrents leap 
from rock to rock, the trees twist their arms as if in agony and bend before the Storm King as if asking mercy at his hands. Their 
prayer is heard. The Storm King departs ; the sun breaks through the clouds ; a million rain-drops sparkle like diamonds on each tree . 
the birds twitter to their mates in the branches ; the young shepherd signals his flock to return to the pasture and resumes his song to 
his love in the distance, while the faint and fainter rumble of the thunder tells that the storm is now disappearing in the farness. 



Charles Kunkel.0p.105. 


The young shepherd plays a love song upon his oboe. 
Modeiuto. 4K- 14-4. 
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to his dogp to bring the flock under shelter. 

4 



a terrif ic thunder clash is to be heard. 

This is produced by striking with the palm of hand in the bass, -fpF all the keys possible _ after which the roll of the thunder 
continues as written. 



The rain begins to fall. 
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the thunder gradually dits away in the distance. 
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FINALE II. 

For very advanced performers. 
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CHOICE COMPOSITIONS OF 

CHARLES AND JACOB KUNKEL. 


The figures preceding each piece refer to the grade of difficulty : Fig. 1, denotes very easy music. Fig. 2, easy. Fig. 3, moderately easy. Fig. 4, moderatlev 
difficult. Fig. 5, rather difficult. Fig. 6 , quite difficult. Fig. 7, very difficult. 


PIANO SOLOS. 

4 Alpine Storm (A Summer Idyl) 3 00 

A magnificent teaching piece and one of the most 
admired compositions for the parlor or concert. Has 
the enormous sale of 26,000 copies yearly. 

This composition may be called a tone-picture of 

f >astoral summer life. All is peace in the Alpine Val- 
ey where the young shepherd tends his sheep. For 
the time being, however, he has left the responsibil- 
ity of the care of his flock to his faithful and well- 
trained dogs, for his mind is now upon the lamb of 
another flock, Lisette, whose mother’s cottage he can 
see in the distance. He thinks that even now he 
spies her in the meadow, caressing her pet lamb, and 
he takes up his oboe In the hope that some faint echo 
of herfavorite love-song may reach herearsand tell 
her that Jacques is thinking of her. While he is plac- 
ing this melody, the distant thunder of an approach- 
ing summer shower is heard, but, too much absorbed 
in his music or the thoughts of her who Is Its inspi- 
ration, he hears it not and continues to play, A 
louder rumble, however, recalls him to the present 
realities of life and the necessities of his fleecy 
eharge, and changing his tune he gives his dogs the 
signal to drive the flock under shelter. Hardly is 
this done when the rain begins to fall and the storm’s 
precursor, the wind, to hiss through the mountain 
pines. Soon the storm breaks in all its fury, the 
mountain torrents leap from rock to rock, the trees 
twist their arms as if in agony and bend before the 
Storm King as if asking mercy at his hands. Their 
prayer is heard. The Storm King departs; the sun 
breaks through the clouds ; a million raindrops spar- 
kle like diamonds on each tree ; the birds twitter to 
their mates In the branches; the young shepherd 
signals his flock to return to the pasture and resumes 
his song to his love in the distance, whilo the faint 
and fainter rumble of the thunder tells that the storm 
Is now disappearing in the farness. 

Published also as a Plano Duet. 

3 Alhambra — Moorish Dance .'. 60 

Very bright and catchy; full of fascinating effects. 

If well played ; introduces some good tremolo work 
on repeated notes in Imitation of the mandolin. A 
good study. Superior teaching piece. Pupils’ favorite 


3 Celestial Harmonies — Intermezzo Sinfonico. 

From Pietro Mascagni’s Cavalleria 

Rusticana 60 

The finest transcription of this popular intermezzo. 
Beautiful for recreation and teaching. 

3 Don’t Blush Polka 50 

Bright, original polka. Splendid finger practice. 
Excellent for the study of Btyle. Good recreation piece. 

3 Ella’s Eyes— Polka Brilliante 50 

Sparkling polka. Splendid recreation and good 
teaching piece. 

5 Germans’ Triumphal March — Edition de 

Concert.- 1 00 

Very brilliant and effective; a great favorite of pian- 
ists. The most popular march published. Annual 
sale of over 25,000 copies. Good teaching piece. 

3 Germans’ Triumphal March — Edition de 

Salon 60 

An effective arrangement of the above for less 
skilled performers. Good teaching piece. 

6 Heather Bells — March 75 

An elegant and relined march in fast time; bright 
and cheerful. Fine study for style. 

4 Heather Bells — Polka - 75 

One of the finest salon compositions known; im- 
mensely popular. Annual sale exceeds 20,000 copies. 

The polka of polkas. Great favorite with pupils. ' 

4 Heather Bells — Waltz 75 

A refined, melodious waltz, introducing beautiful 
running and . 'uging work ; captivates at once. 

3 Humoresque -Danse de Negres - 60 

A bright, characteristic piece; very effective. Does 
not require great technique. Pupils delight in play- 
ing it. Good teaching piece. 


3 Intermezzo Sinfonico (see Celestial Har- 

monies), from Pietro Mascagni’s 
Cavalleria Rusticana - 60 

4 Last Rose of Summer — Transcription 60 

A fine transcription, introducing effective tremolo 
variations. A graceful salon composition. 

6 Leonora — March (Raff) 1 00 

An admirable setting of this great march; effective 
concert number. Fine octave practice. 

3 Love at Sight — Polka 50 

Cheerful, catchy polka. General favorite. 

3 March to the Pennant 50 

A good, effective march; suitable for calisthenics. 

Favorite with pupils. 

4 Nonpareil— Galop Brilliant 76 

Bright, effective piece; very stylish and taking. 

Great favorite with pupils. 

$ On the Beautiful Blue Danube — Waltz 
(Strauss), Grande Paraphrase de Con- 
cert 1 50 

A great work. A composition that justly ranks with 
the celebrated fantasias of Tausig and Liszt. Im- 
mensely effective. Magnificent concert number. 


3 Philomel Polka 50 

Sprightly and fascinating polka. Great favorite of 
pupils. Good teaching piece and study for style. 

3 Shakespeare March 35 

A good, dashy march; general favorite. Good oc- 
tave 6tudy. 

3 Southern Jollification — Plantation Scene 60 


An unusually characteristic piece. 

Synopsis— Darkies gatheringat twilight after a day of 
Cotton picking in the fields. Uncle Joshua leads all 
with his favorite song “I’m a Happy Little Nig,” 
which is responded to by all the darkies in a grand 
“Hallelujah.” Then follow the irresistable “break 
down ” and banjo solo, while the dusky queens are up 
aud tripping the light fantastic steps to the pride of 
their enraptured swains. The enthusiasm is catching, 
and nil join in a grand wind up. A universal favorite 
with pupils; immensely effective. Splendid teaching 
piece. Published also as piano duet. 

Bead what the St. Louis Post-Dispatch says of It; 


A REMARKABLE HIT. 

Mr. Charles Kunkel’s “Southern Jollification ” Plant- 
ation Scene, which P. S. Gilmore presented to the 

f »ubllc during the past three and a half weeks, sprung 
nto favor at once, and its performance nightly en- 
tranced all. No sooner did Gilmore strike up this 
piece but the heads and feet of young and old were set 
in motion, and smilesof happiness beamed from joyous 
faces. Gilmore pronounces it the biegest hit he has 
made in ten years with any piece. It was played last 
night, the closing day of the Exposition, for the twenty- 
second time — a remarkable showing. Mr. Kunkel's 
Piano Solo of “Southern Jollification” is very effective, 
while not at all difficult, and promises to find its way 
into every household having a piano. 


4 Snowdrops— Waltz 90 

A favorite waltz of the popular author. Very bril- 
liant and effective. Great favorite and good teaching 
piece. 


3 Sparkling Dew — Caprice 

An unusually interesting salon composition. Very 
refined and melodious. Splendid for style and 
phrasing. Exceedingly popular with pupils. Com- 
mendable teaching piece. 

4 Storm (see Alpine Storm) 

5 Sunshower — Caprice 

Elegant and well written. Fine practice in runs and 
syncopated rhythm. Companion piece to “ Titania,” 
by Wely, and “Bubbling Spring” by Rive-King. Ex- 
cellent teaching piece. 

4 Thou Art Ever Nigh— Romance 

Well written, refined and melodious. Introducing 
two of the finest melodies of Batiste and Ravina. 

3 True Hearts (Treue Herzen) — Romanze 

sur Themes de Terschak 

One of the most elegant, fascinating and melodious 
pieces written. Popular with pupils. Splendid study 
iu style and expression. Magnificent teaching piece. 

4 Violets Blue — Caprice 

Very graceful, effective and melodious. Admirable 
study for style, novel and graceful piano effects. 

3 Visitation Convent Bells 

A great favorite. Splendid practice for style. Good 
teaching piece. Immensely popular with pupils. 

6 Vive La Republique — Grand Fantasie, 

Edition de Concert 

Treating “La Marseillaise” and “Mourir pour "la 
Patria.” 

A wonderful concert piece. Replete with extraordi- 
nary piano effects. Popular with musicians and con- 
cert pianists. Magnificent study. 


75 


1 00 
75 


75 

60 

60 

50 

1 00 


4 Vive La Republique — Grand Fantasie, 

Edition de Salon i 00 

Treating “La Marseillaise” and “Mourir pour ua 
Patria.” 

This edition retains All the great effects of the concert 
edition, simplifying such passages as require extraor- 
dinary technical resources. Great favorite and teach- 
ing piece. Very popular with pupils. 


3 Watersprites — Polka 60 

Very effective. Nothing more beautiful for the par- 
lor. Favorite of pianists. Grand study for general 
technique and style. Very original piano effects. Im- 
mensely popular with pupils. 


4 Zephyr and the Brook, The 75 

A magnificent work and very effective. Great study 
for style. Offers splendid work in running passages. 
Popular with pianists. Fine teaching piece. 


PIANO DUETS. 


4 Alpine Storm, op. 105 l 50 

Magnificent exhibition piece. Immensely effective. 
Unusually popular with pupils. See solo 'for full de- 
tailed description. 

3 Alhambra, Moorish Dance 1 00 

Very brilliant and captivating. Admirable practice 
in time. See soio for description. 

4 Don’t Blush— Polka l 00 

A bright and brilliant polka. Very effective. Good 
practice. 

4 Ella's Eyes — Polka 1 00 

A bright, cheerful and sparkling polka. Splendid 
practice for style and time. 

4 Germans’ Triumphal March 1 25 

An effective duet of this widely popularmarch. See 


solo for full description of this popular composition. 


4 Heather Bells — Polka 1 00 

A magnificent unusually brilliant arrangement of 
the solo. Those admiring the boIo will be more 
than pleased with the duet. See solo. 

4 Heather Bells — March 1 00 

Very brilliant and effective. Admirable practice. 

4 Heather Bells — Waltz l 00 

A magnificent duet. Unusually bright aud brilliant. 
Splendid exhibition number. 


3 Humoresque — Danse des Negres 1 00 

One of the most pleasing and fascinating duets 
written. Immensely effective. Great exhibition 
number. Exceedingly popular with pupils. 

4 Love at Sight — Polka 1 00 

One of the famous piano duets of Charles and Jacob 
Kunkel, the authors of the most captivating duets. 

4 Nonpareil Galop 1 00 

Another of the Kunkel Brothers most admired con- 
cert pieces. 


3 Philomel — Polka 75 

The most popular duet published. Annual sale 
25,000 copies, lias made the rounds of the world. 
During the close of the Fchool year ’92-93 we received 
over four hundred programmes containing thisduet. 
Immensely captivating aud brilliant. Popular with 
pupils. 

4 Restless Love— Polka 1 00 

Bright and captivating polka. Very fanciful and 
capricious. Good practice. 


3 Shakespeare March 75 

A bold march in well-defined rhythm. Admirable 
for the opening of exhibitions. Suitable for calis- 
thenics. 


3 Southern Jollification (Plantation Scene) 

This piece is an immensely effective number. Just 
the one for exhibitions, commencement exercises, 
etc., when it is accompanied with bones, drum, tam- 
bourine, clogs, triangle and sandpaper pads. The 
sandpaper pads are used in the Banjo Solo to Imitate 
the shuffling of feet in dancing. The effect produced 
is most realistic. Parts for the instruments and sand- 
paper pads may be obtained of Kunkrl Brothers. 

See description under Solo. 

4 Sparkling Dew — Caprice 

One of Kunkel Brothers’ most famous concert duets. 
Never fails to take with an audience when well played. 
4 Visitation Convent Bells 

A lovely reverie. Will comfort the most depressed 
spirit. Immensely popular. See solo. 


1 00 


1 00 
60 


4 Vive la Republique— Grande Fantaisie 1 26 

Treating “La Marseillaise” and “Mourir Pour la 
Patrie.” A great concert piece. Abounds in extraor- 
dinary novel piano effects. Unusually popular. 

See Solo. 


SONGS. 


3 Better Apart (Lieber Allein). E. and G 60 

A song of special merit, refined and artistic. A 
beautiful and expressive melody. A 11 unusually good 
teaching number. 


3 Cuckoo, Tick-Tack— Ballad. G. and E 50 

Great exhibition song. Sung with great success by 
Christine Nilsson. This song may be sung ns a solo 
and chorus. It is very interesting and immensely 
effective. Orchestral arrangement may be had upon 
receipt of 25 cents for mailing. 

2 Come Home, Sweetheart (Liebchen, komm 

Heim). E. and G 35 

A very singable and charming song; sure to captl 
vate an audience and win an encore. Splendid solo 
for young singers. 

2 Heart Tried and True. E. and G 35 

2 I Love Thee True (Ich hab’ Dich lieb.) 

E. and G 35 

i More (Mehr.) E. and G 60 

4 On the Heights (Voglein Traut)— Grand 

Waltz. E. and G „ 1 00 

3 On the Ocean (Auf dem Meere) — Bass 

Solo. E. and G 50 


3 Penitent's Prayer, The (Das Gebet des 

Bussfertigen) — Sacred Solo. E.andG.... 

2 Rainy Day, The (Der Regentag). E. and G. 

3 Sleep, Baby, Sleep (Mein Liebling, Schlaf). 

E. and G .1 


2 Singing Still (Nicht verstummt). E. and G. 

3 Three Fishers— Ballad. E. and G 

Every alto or baritone should have a copy. 

3 Too Young for Love (Zu Jung zur Lieb). 

E. aud G 

A dashy and captivating song, full of charming 
naivete. No happier selection could be made for par- 
lor or concert. 


4 Yes or No, or the Rose of Fate (Liebeszauber) 

Waltz Song. E. and G 

One of the best waltz song ever written. Everysinger 
should have a copy. For pretty and bewitching effects 
this song cannot be surpassed. Orchestral arrange- 
ment may be had upon receipt of 25 cents for mailing 


50 

35 

60 

35 

60 


25 


1 oe 


Mailed on receipt of price by KUNKEL BROTHERS, Publishers, 28th & Olive Sts., St. Louis. 


CHOICE NEW PIANO SOLOS. 

The fl gure* proceeding each piece refer to the grade of difficulty: Fig. 1, denote* very ea«y manic. Fig. J, ea»y. Fig. 3, moderately easy. Fig. 4. moderately 

difficult. Fig. 6, rather difficulL Fig. 6, quite difficult. Fig. 7, vtry difficult. 


Alden, J. C. Jr. 

4 batellite— Polka dc Concert _. 1 00 

A model composition ; tine concert number and un- 
usually taking. Splendid practice for sty ir. Should 
be In the repertory of all ambitious pianists. Good 
teaching piece. Great favorite with pianist*. 

Anonymous. 

4 Impromptu [tt. K.l 00 

Moat elegant Great favorite with mniilclana. Splen- 
did teaching piece. Should he in the repertory of 
every pianist. 

Anchor, Joseph. 

4 Alice, Romance, Transcription [r. e.1 60 

One of the beat transcriptions extant, abounding 
In wonderful piano effect* We know of nothing 
more beautiful that lias emanated from the pen of 
this talented author. The present edition wa« espe- 
cially revised for Kunkel Brothers by the author, who 
In sending the manuscript wrote a* follows : •• In pre- 
senting this new edition of my ‘Alice’ Homanza to 
the public, I cannot but say that the labor of editing 
It was one of special pleasure. Inasmuch as it en- 
abled me to free thlu— one of my very earliest com 
poxitions-from the many youthful shortcoming* and 
Inelegancies with which It was so conspicuously 
laden. 1 also take pleasure In thanking Messrs. 
Kunkel Brothers, the leading artistic music pub- 
lishers of America, for having Invited me to edit 
•Alice,' for without their suggestion to do so, it would, 
no doubt, never have been done." 


Aiichcgter, Charles. 

4 Eolian Whispers — Mazurka ... 75 

A refined salon composl lion : abounds In beautiful, 
descriptive passages; very effective. Good teaching 
piece. Great favorite with pupils. 

4 Recollections of the South— Nocturne 50 

A splendid transcription of the favorite trio “ Te Sol 
quest Anima,” from Verdi's AUila. Very popular. 

8 Sounds from Paradise... 60 

A beautiful composition. Great favorite. Good 
teaching piece. Very popular with pupils. 

8 Sweet Seventeen— Schottlsehe .... 50 


A very bright, taking and melodious piece. Favorite 
with young piunists. Grateful teaching piece. 

8 Twilight Reverie 75 

A beautiful, melodious and fascinating work. Great 
fav-jrite with pupils. Good teaching piece. 

4 Under the Rainbow — Tone Poem 75 

Itefined, graceful and melodious. Great study in 
style. Abounds in graceful piano figures. Excellent 
study in arpeggios. Commendable teaching piece. 
Universally popular with pupils. 

Baitye, 'William. 

8 Spring Blossoms (Frtlhlingsblffthen) — 

l*olk:i-t ’aprieo 35 

An elegant and well written piece. Very effective. 

Offers excellent teaching features, runs, thirds, light 
staccato aud style. Very popular with pupils. 


Becker, Lucian. 

8 First Rose, The — Mazurka Fantaisie 60 

Elegant and pleasing salon composition, Popular 
with pupils. Favorite teaching piece. 

4 Moonlight on the Mississippi — Reverie GO 

A charming work. Very melodious and graceful. 

Offers splendid work for style and technique. Great 
favorite with pupils. Good teaching piece. 

Conratli, Louis. 

4 At Eve (Am Abend) — Nocturne 60 

A good teaching piece of a high order— melodious 
and romantic. When well played, one of the most ef- 
fective nocturnes for the parlor or concert. 

4 Cinderella — Impromptu Walzer GO 

A beauti fill, melodious waltz. Flue finger practice. 
Splendid for style. Superior teaching piece. Uni- 
versally popntar with pupils. 

8 Gondoliera - 30 

Very melodious, well written composition; much 
above the average excellence. Good study for style. 

Very effective when well played. Great favorite. 

4 Mazurka 60 

A refined, musicianly composition. Hardly any- 
thing more dainty and elegant to be found. Fine 
study for style. Great favorite with pianists. 

4 Mazcppa— Caprice de Concert 75 


A wonderful tone painting. Splendid study in oc- 
taves, alternating In Doth hands. Fit companion to 
Rubinstein's great octave study "Apollo." Deserves a 
place In the repertory of all ambitious students and 
pianists. Splendid study in s'yle and technique. Im- 
mensely popular with pianists and pupils. 

3 Menuet Modeme - - **» 

One of the best minuets. Companion piece to Pade- 
rewski's popular minuet Admirable for public per- 
formance. '-reat favorite with pianists. Magnificent 
study for style. Splendid teaching piece. 

5 Polonaise — Morcean de Concert. 1 00 

An original, musicfanly composition ; ranks with the 
best polonaises. Fine teaching piece for style aud 
execution. Great favorite with good pianists. 

4 Nocturne — see At Eve (Am Abend) 60 

8 Tarantella — — 75 

One of the best tarantellas written. Very bright, 
original and effective. Elegant study In technique. 
Should be studied by all pupils. Universally popular. 

8 Valse Mignonne - — 60 

This work should be In the repertory of all ambitious 
students. Very melodious, brilliant and effective. 

Offers excellent work in runs. Admirable study In 
style. Unusually popular with pupils. 


Chopin, Friedrich. 

3 Autumn Waltz [it. 1,1 BO 

A Classic gem. One of Chopin's most charming 
inspirations. A splendid teaching piece. Very |»opu- 
lar with pupils. 

4 First Love [b. e.] «0 

A poetical aud fasclnaUng composition. Great fa- 
vorite, and fine teaching piece. 

2 Snring— Waltz [r. k.1.~ 35 

Very melodious and bright. Should be studied by all 
pianists. 

2 Summer— Waltz [R. K.], 75 

Most charming and fascinating. Should be studied 
by all young pianist*. 

4 Thine Image— Homanza [r. E.] 75 

One of the loveliest and most |>oettc inspirations. 

Great favo Ite of the best pianists, splendid Audy in 
style aud expression. 

5 Wili-o’-the Whip — Caprice [R. E.] 75 

I)o not confound tills with the study of the satno 
name. The author has used the male rial of the study, 
but treated tho left hand entirely different. He has 
added a trio which is unusually piquant and captivat- 
ing. It is a splendid teaching piece for runs and style. 

Very effective. Special favorite with pupils. 

Ewen, L. B. 

4 Coronado — Grand Valse de Concert 1 00 

One of the best waltzes written; very melodious, 
brilliant and effective. Great favorite with olanials. 
Especially suitable for exhibition work. Splendid 
teaching piece. Unusually popular with pupils. 

Ferber, Richard. 

4 Channelise, La (The Charmer) — Gavotte, 

op. 66 — — - 75 

Elegant, refined and well-writteu piece. Replete 
with fascinating piano figures. Admirable study in 
style: fine teaching piece. Universally popular with 
pupils. 

FiicIir, Robert. 

4 Danse Hongroise (Hungarian Dance) [n. F..] 50 

Dashing, scholarly composition ; favorite with pupils 
and pianists. Very effective. Good teaching piece. 

3 Silent Love (Stllle Hebe) [r. e.] .. 35 

Work of a very high order. Equal to the best Inspir- 
ations of Schubert. Admirable piece for phrasing 
aud expression. Should be played by all pianists. 

Gerhardt, II. Van. 

3 Gipsy Queen — Gavotte Caprice 60 

One of the most charming parlor pieces published. 

Good teaching piece. Great favorite with pupils. 

Godard, Benjamin. 

4 Trembling Leaves— Caprice [r. k.] - 75 

One of the most captivating compositions written. 
Refined aud melodious. Replete with beautiful piano 
figure'. Unusually popular with pianists. Deserves 
a place on all concert programmes. Wonderful teach- 
ing piece for style and technique. Pupils’ favorite. 

Gottsclialk, Louis Moreau. 

4 Dying Swan— Romance Podtique 75 

One of the next poetic eompo itions of this great 
author. Special favorite of pianists. Splendid practice 
for refined execution aud the artistic me of the pedal. 

4 Forget Me Not — Mazurka 1 00 

One of the most fascinating and pleasing of this 
great writer’s compositions. Highly effective when 
well played. Excellent teaching piece. Great favorite. 

Grosjean, II. R. 

4 May Morning 75 

Beautiful, bright and interesting : worthy the jk>:i of 
any writer. Offers fine, general technical practice. 
Splendid teaching pleee. Should be played by ambi- 
tious pianists. U nl vereally popular. 

Griinfeld, Alfred. 

3 Listen, My Love (Lauscbe. MeinLieb) [r. k.] 35 

A great getn. New edition by the author. For the 
praeti- e of embellishments, grace notes and general 
execution, this piece Is not surpassed. Splendid for 
style and the artistic use of the pedal. Pupils' delight. 

5 Peraischcr Marsch (Strauss) [r. k.] 75 

one of the most effective and dashy pieces written. 

Full of brilliant and sparkling passages Popular con- 
cert piece of the best pianists. 


Haydn, Joseph. 

3 Perpetual Motion — Rondo Ctflfcbre [r.e.] 40 

one of the most grateful pieces for the development 
or fin er work written. Unusually effective. Should 
he in the bands of all piano students. Magnificent 
teaching piece. Very popular with pupils. 

Hollander, Gustave. 

4 Bptnoerlied [r.e.] 00 

one of the most captivating and well-written pieces 
ex taut. Special favorite and good teaching piece. 

Ilgenfritz, B. McN. 

4 Mozelle, La— Valse Brilliante, — 75 


An unusoally fascinating and refined waltz. Bright 
and dasby. The Introduction is very superior. A 
bead melody for the right hand and a beautiful ar- 
peggio accompaniment In the left hand In imitation 
of the harp. N'o bettet piece for display or study. Im- 
mensely popular with pupils. 


Ketterer, Eugene. 

5 Caprice Hongroi* (Morcean «lo Concert), 

on. 7 [r. k. ] .1 

Brilliant, effective piece. One of Ketterer'a bed, 
specially suitable for concert and ribihltlon work. 

New. revised edition by the author. Fine teaching 
piece. Great favorit* with pupils. 

4 Invitation— A La Polka [r. . , ... 00 

Captivating, and a favorite with pupils. Good study. 

4 Sec-Saw — Valae do Concert [it. K ] 75 

Elegant, brilliant and refined. In Ketterer's best 
stylo. Great favorite with pianists. Good study for 
style. Great favorite with pupils. 

4 Stephanie — Gavotte fit. K.l 74 

A magnificent transcription or this famous gavotte 
In the author's b* at style. Very brilliant and taking. 
Universal favorite with papila. 

3 Success Polka, on. 254 [R. E.] 60 

Unusually original, bright and taking polka. Very 
effective. Good teaching work. Favorite with puplla. 

Kieselhorst, J. A. 

3 Adele — Impromptu, A la Valae. 50 

A bright, captivating wait*; very melodious. 

Pupils delight In playing It. Fine teaching piece. 

3 Babbling Brook 60 

A beautiful ami romantic melody, beginning with 
single notes for tho right hand, and simple accompa- 
niment in tho left hand: then employing arpeggio 
work in both hands. When well played, this piece 
produces a gnat effect. Fpleudld teaching piece. 
Universally popular with pupils. 

3 Love’s Whisperings— Valse Caprice 60 

Melodious, brilliant and fascinating: very effective. 

Great favorite with puplla. Magnificent teaching 
piece. A gem among gems. 

Mayor, Charles. 

3 Absence — Rotnanza [r. k ] 35 

A refined and plaintive uocturne. Splendid study In 
expression and artistic pedalling. Commendable 
teaching piece and universal favorite with puplla 
who appreciate a charming melody. 

8 Alboinblatt (Album Leaf), op. 283, No. 1 

[B. E.] 35 

A good composition and teaching piece — unusually 
melodious and effective. This is one of the charming 
compositions, for young pianists, by Charles Mayer, 
who won the unqualified admiration of the great 
Schumann. 


4 Chant Bohemien, op. 2ft2 [r. e.1 60 

A worthy transcription of the most beautiful of Bo- 
hemian melodies. Should lie studied by all piano 
students, a* Itoffcra superior technical work and Isa 
great study In style ami expression Splendid teach- 
ing piece. Immensely popular with pupils. 

4 Dance of tho Goblins — Caprlcclo [k.e.L... W 

A most original com |M>idt loti. Abounding In novel 
piano effects. Offers magnificent practice. Splendid 
teaching piece. Popular with puplla. 

3 Drift. My Bark— Barcarolle [r. e.].~~ .. 60 

A melodious, refined and captivating piece. Admir- 
able study In style aud expression. Pupils' favorite. 

3 Enchantment — Valae Caprice [r. E.]_ . W 


Unusually stylish, captivating and melodious. 
Nothing more refined in wait* movement Deserves 
a place in the repertory of every pianist. Great fa- 
vorite with pupils. Admirable teaching piece. 

4 Galop de Concert— Galop MiliUire, op. 117 

[it- k.] 80 

Admirable edition of this popular galop. Nothing 
surpas'ea it in dash and brilliancy; very mclodloua 
and fascinating. Unusually grateful for public |*cr- 
formance. Splendid study for style. Grand teach lug 
piece. Universal favorite with puplla. 

3 Gazelle— Rondo Elegante [r. k.] 60 

A graceful and unusually well written work. Banka 
favorably with Weler’a Hondo Brilliante. Magnificent 
teaching piece In style and expression. Favorite with 
puplla. 

4 On the Billows— Caprice Etude, op. 61 [it. k.] 60 

The roost famous work of this popular and dlstln- 

F rulshed writer. Wonderful study for arpeggio work 
n the right hand, which also plays the melody. Ex- 
cellent for public performance. Favorite with puplla. 

4 Remember Me— Romance, op. 134 [it. e.] ... 50 

An unusually fascinating tone poem. Superior 
study for style and expression. Popular with students. 
Commendable teaching number. 

3 Revellde* F£ea (Awakening of the Fairies), 

Scherzo [R. K.l 4 ( 

Work of an unusually high order. Very bright and 
effective. A fit companion to any of Mendelaaohn's 
8eb«*r*‘»s. Splendid for style and phrasing Fine 
leaching piece. Unusually popular with puplla. 


3 Souvenir de Polojgne — Mazurka „ .V 

A most characteristic mazurka In the true Polish 
vein. Splendid study In rhythm. Popular with pupils. 

I TanmlelU. flonwnir iaVwMkfi. e) go 

A magnificent and sprightly composition portraying 
Italian life. Unusually bril iant, effective and melodl 
oil*. Admirable finger Practice and fine leaching piece. 
Populai with pupils. No better tarautella written. 

3 Twinkling Stare — Caprice [r. e.] 50 

A bright sparkling composition. Deerrlptlre of Its 


.. — • - ' — | ........ . V. , 

title, Splendid study in style, exiwwloo and light 
•uccato work. Special favorite with puplla. 


Mailed on receipt of price by KUNKEL BROTHERS, Publishers, 28ih & Olive Sts., St. Louis 


This Method is to be used hand in hand with all piano practice, by the beginner 
as well as the more advanced performer. 


KunkePs 

Piano Pedal Method 


THE PIANO PEDAL : How to Use It Correctly and Artistically. 

By CHARLES KUNKEL. 

A practical explanation of the acoustic principles involved in the artistic use of the Piano Pedal, with 
copious examples and primary studies, laying a foundation for the correct use of the Pedal, and correcting 
the more common mistakes made by the majority of players in the use thereof. ' 


What Some of the Great Pianists and Pedagogues of the World Say: 


VON BUELOW: “No pianist can afford to be without it.” 


RUBINSTEIN: 

PADEREWSKI: 


“Will do more for fine piano playing than any work published in a 
decade.” 

“A truly great work; worth its weight in gold.” 


RIVE-KING: “Through your Pedal Method we will have more good pianists in 

the future. A wonderful exposition of the hidden secrets, 
making piano playing truly great.” 


XAVIER SCHARWENKA, the world-renowned Pianist, Composer 
and Director of the Scharwenka Conservatory of Music, New 
York. 

Mr. Charles Kunkel, 

Most Honored Sir: — Accept my sincerest thanks for the copy of your 
truly magnificent Pedal Method. I have perused and studied the same 
with great Interest, and wish the same universal recognition and success. 
With the highest esteem, XAVIER SCHARWENKA. 


CONSTANTINE STERNBERG, the renowned Pianist and Com- 
poser, Director of “The Penn” College of Music, Philadelphia. 
Mr. Charles Kunkel, 

Dear Sir: — I have carefully read through your Piano Pedal Method, 
and must compliment you on the very efficient way in which you treat 
this delicate question, the scape-goat of so many sins— the Pedal. Your 
method is profound, and yet simple and lucid enough to be understood 
by the student even without the aid of a teacher. Moreover, it does 
not address itself to the pupils of any particular grade of development — 
it will be beneficial to the pupils of all grades, even the most advanced 
ones, whose pedaling needs revision. That you fill a really long-felt want 
and cultivate a territory entirely neglected by pedagogic writers goes 
without saying. I shall use it as a complement to other studies, with my 
pupils, and earnestly recommend it to my brother teachers. 

Wishing you all success, I am, very truly yours, 

CONSTANTINE STERNBERG. 


EMIL LIEBLING, the distinguished Pianist and Composer, of 
Chicago. 

Mr. Charles Kunkel, 

My Dear Mr. Kunkel: — Your “Piano Pedal Method’’ is so comprehen- 
sive, and eminently practical, that you could really well afford to dispense 
with any one’s recommendation of the work. The attempts heretofore 
made to cover that most important and comparatively neglected field, have 
been so diffuse as to invite and merit failure. 

In your extensive treatise on the subject, accompanied as it is by the 
most practical illustrations, I find really everything in regard to the 
proper mode of using the Pedal. Especially commendable Is the clear and 
lucid exposition of the various problems presented, which render the 
work equally interesting to the teacher and valuable to the pupil. 

I congratulate you on your eminent success in this work, and will 
most earnestly recommend your method to teachers and pupils, as the 
only work on the subject which, in my opinion, merits serious attention. 

Sincerely yours, EMIL LIEBLING. 


I. D. FOULON, the renowned Musical Critic. 

My Dear Mr. Kunkel: — -You have done a great work in giving to both 
teachers and pupils the first careful, reasoned course of instruction in the 
use of the Piano Pedal ever attempted, and in doing it in such a manner 
as to make your book at once a classic. It was Bacon, I think, who wrote: 
“Every man is a debtor to his own profession.” By the publication of 
your Pedal Method, you have not only cancelled your debt to your profes- 
sion, but you have placed it under great and lasting obligation to 
yourself. The improvement which I have marked in the playing of 
persons who had used your Pedal School for a couple of months has 
astonished as well as gratified me, and after the practical demonstration 
of its superlative value which I have had. I shall not henceforth be able 
to consider any piano course in which it shall not figure as complete 
or satisfactory. 

As ever, your friend, |. d. FOULON. 

J. H. HAHN, the eminent Musician, Critic and Director of the 

Detroit Conservatory of Music. 


My Dear Mr. Kunkel:— Your book of Pedal Studies embodies and 
presents in a most concise and tangible form, recognized principles for 
the proper use of the Pedal as applied to modern pianforte playing. It 
will surely prove a missionary for good in many a field, and should 
certainly be in the hands of every aspiring teacher, student and amateur. 

With best wishes, I am, cordially yours, J. h. HAHN. 


t. k. hhuttiLR, the distinguished Composer, Musician and Musical 
Director of Forest Park University. 

My Dear Mr. Kunkel: — It has been but seldom In my experience that 
l have welcomed the appearance of a new didactic work treating of the 
pianoforte with as much pleasure as I have welcomed your Pedal School, 
i nave felt for a long time that such a work was really essential to the 
Instructor of pianoforte playing in his professional duties, but none of 
the catalogues indicated that It was in existence. Consequently, in my 
capacity as a teacher, I have had to impart as much oral instruction as 
possible concerning the use of the Pedal, and rely upon the pupil’s ear 
and 'eellng for correct harmony and clear phrasing to assist me. Scarcely 
any editions of pianoforte pieces are properly pedaled; indeed, if the pupil 
were to follow the majority of pedal indications in standard editions, 
confusion would result. The task of correctly pedaling so lengthy a work 
* Sonata, for Instance, Is so great for the teacher, that in the hour 
allotted for a pupil s lesson he can by no means spare the time. But your 
Pedal School revolutionizes all that. If a pupil studies it carefully, he 
will surely be able to play with a clearness he never Imagined within his 
power, and to “sing” upon the pianoforte in a manner only heard, usually, 
in the playing of recognized artists. Surely such prospects ought to 
induce every student to get a copy of your Pedal School and study it 
carefully. Again expressing to you my appreciation of the services you 
have rendered pianoforte playing in this work, believe me. 

Yours very truly, ERNEST R. KROEGER. 


St. Louis: KUNKEL BROTHERS, Publishers 



JUST ISSUED. 


Charles Kunkel’s Greatest Hits. 



Concert Paraphrases 

FOR THE PIANO 

ON 

« ' 

STEPHEN COLLINS FOSTER’S 
MELODIES. 

1. Old Folks at Home. 

2. Old Black Joe. 

3. My Old Kentucky Home. 

4. Massa’s in the Cold, Cold Ground. 
— by — 

CHARLES KUNKEL. 


No. I 

Old Folks at Home. 

$ 1.00 


No. 2 

Old Black Joe. 

$ 1.50 


No. 3 

My Old Kentucky Home. 

$ 1 .50 


No. 4 


Massa’s in the Cold, Cold 6round. 

$ 1.50 
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